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What motivates you to play Piano? 

 “I have always felt more comfortable expressing myself through music, 
rather than words.  I am sure that every pianist would agree that they 
forget everything about themselves when they begin to play the 
piano.  It puts you in another “consciousness.” 

 Favourite work/composer /why? 

 “I am always asked this question and my usual answer is:  I cannot 
“pick” a favourite, because they are all so different and so 
wonderful.  Can you chose between Bach and Beethoven, or Chopin and 
Liszt?  Yes, one can have a certain affinity with a composer; a composer 
whom one feels comfortable expressing; but I don’t believe that one is 
“better” than other.   We are all different human beings and we 
approach life in different ways. That is what is so fascinating about 
hearing a pianist.  Everyone brings their unique qualities to bear…” 

 Earliest memory involving piano playing? 

 “I give hundreds of children’s concerts every year, all around the 
world.  And I always play the first piece I ever learned (I was 6 years 
old).  It’s called “ABC”  and I sing while I play ABC:   “ABC, ABC, I can 
play my ABC.  CBA, CBA, I can play the other way.” 

Proudest Moment (Career highlight)? 

“Well, I performed in Carnegie Hall.  That was very special. Such a 
unique place with a long gloried history.  I played very well that night, 
partly due to the atmosphere of the place… 

“But I think that my proudest moment was just last week.  I donated a 
piano to a children’s orphanage in Jerusalem, Israel and performed for 
them. Most of the children had never even heard a piano before.  It was 
a very humbling and special time for everyone and I almost couldn’t do 
it because it was rather emotional for me.  But the power of music came 
through: smiles, laughs, excitement. It “lifted their spirits” 
immeasurably.” 

Most important qualities in a great pianist? 

“To be honest with oneself.  It is fascinating to listen to a pianist, 



because you get to know, right away, what they are about.  “Affected” 
playing annoys me.  Very few have the gift to truly express themselves 
well through music while keeping the composer’s intent as honest as 
possible.” 

 “This makes me think about the concept of practicing.  I don’t believe 
that anyone needs to practice more than 2-3 hours/day.  I have told my 
students to GO OUT…ENJOY  YOUR SELVES…SEE 
LIFE!  Unfortunately many students (and professionals) “hide” behind 
practicing.  They become neurotic, social misfits, and this is a shame. 
Life is about relationships.  Music is simply an expression of life; not life 
itself.”      

The biggest challenge you have overcome ? 

 “The biggest challenge:  Making money!    With the collapsing of 
classical music and the piano recital in particular, I am not very 
optimistic about the future.   I also feel sorry for people who will never 
know the profundity of Bach, the conquering of Fate by Beethoven, or 
the fragility of life by Schubert.  Classical music ultimately expresses the 
dignity and profundity of the human experience, and I am glad to be a 
part of it; to be touched by it; to be moved by it.”  

 Favourite teachers and why?  “I was blessed with two very 
wonderful teachers:  William Masselos and Jorge Bolet.  

“William Masselos taught me two invaluable qualities:  Tone Production 
and the Psychological Meaning of music. 

“Masselos was able to produce the most beautiful “round” sound that I 
have ever heard from a pianist, and I have tried to imitate that.  The 
Psychological part was very interesting.  He would say during a strong 
passage: “That a boy! Push! Life is Good! Capture the moment!” or a 
soft passage: “twirl around. Dance. Create.”  These, of course, were 
suggestions to help ‘imagine’ the import of the music.   Wonderful 
stuff.  And his quote for musicians: 

“There is a place for everyone under the musical sun”.  God Bless 
William Masselos. May he rest in peace… 

“Last and only student” 

“Jorge Bolet is a name that every serious pianist knows.  I had 
the honour of being his last and only student.  He was a 
complicated man but I was determined to learn from him; and I 
did, immeasurably.  What was the most fascinating element of his 



playing was that he was very methodical. Since he played like an 
angel I had assumed that he was “emotionally passionate” while 
playing the music.  On the contrary, he was very analytic. Every 
note was in relationship with the previous note and the note 
following.  It required enormous concentration, and the results 
were astounding.   It was also interesting for me to see a man “on 
top”. 

“Hard Shell” 

He was considered one of the greatest virtuoso of his day and what 
a heavy burden that was.  Jealousy and Envy are part of the human 
condition, and Bolet developed a hard shell around him.  I think 
the highest compliment he ever gave me was, “not that bad.”   For 
Jorge Bolet, that was true praise.  I greatly miss him, as do 
thousands of others, and play a lot of Liszt in his honour.” 

  “In Carnegie Hall he gave us sufficient opportunity to savor his 
attractive, natural musicality, his lovely unforced sound, his 
plentiful facility, all of which make his piano playing a real joy”. 

-NEW YORK CONCERT REVIEW 
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