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What motivates you to play Piano? 

“As I sit here pondering this question, I’m amazed at how many answers 
immediately come to mind! My parents and how proud they are of me is 
certainly a motivation to continue playing. Learning a new piece and 
reaching that liberating moment when you suddenly realize you are in 
control. 

 “The sound of the piano itself motivates me: I’ve always been captivated 
by the immense variety of tone and dynamics that our instrument can 
achieve. And add to that having an entire orchestra at your fingertips! 
The repertoire for the instrument is the largest, most extant body of 
repertoire for any instrument containing the widest array of variety of 
styles – which I enjoy exploring all of. 

 “Speaking” and “expressing” 

 “Perhaps the most important motivation for me to play the piano is that 
the piano is my natural speaking instrument. Having had a speech 
impediment at an early age (I couldn’t begin to talk ‘sensibly’ until age 
six), playing the piano was a natural way of expressing myself. I was 
playing my earliest pieces (hands together!) at the age of three, and even 
then saw what joy it brought to everyone I played for. I have been 
hooked ever since. 

 Proudest Moment (Career highlight)? 

 “Realizing that I had reached the point where I could successfully give 
back to society, after having started a piano festival in 2004 to boost the 
musical education of the youth and audience in my hometown. 

 “While I know I will continue maturing as an artist and have many 
more performances around the world, this new-found confidence 
marked a true turning point for the focus and purpose of my career as I 
cultivate future projects and ideas. 

“The most important qualities in a pianist (and of a person in 
general) is to be generous, considerate, and adaptable. This should 
then followed by an intense desire to show your audience the 
reasons why the piece you are playing for them is incredible.  The 
biggest challenge you have overcome (in piano playing) 



“Listening with my outer ear instead of always my inner ear. As a 
younger pianist, I was always amazed at my recordings of performances 
– how FAST they usually were. I had no recollection of how fast I played 
sometimes, as I heard the music internally when I performed. Van 
Cliburn mentions in his biography by Howard Reich about always 
keeping one ear out in the audience. This is something I 
practice everyday. “Musical intent” 

“I find myself coaching a lot of students who have problems with being 
nervous on stage.  I think it is important to realize that while we 
certainly practice for perfection, what matters most on stage is musical 
intent. 

“If we can play even a single phrase beautifully enough to reach out and 
touch a single person in the audience, then something positive has 
happened. Our goal then is to do this with every phrase, and to touch 
every audience member. Then performing becomes a desirable and 
attainable goal, even for the most nervous!” 

 “Mr Schneider is no “kitten on the keys” and his playing was robust and 
energetic…Mr Schneider’s encore for this programme was a morsel by 
Paderewski.” 

 The Southampton Press, Southampton, NY (7/20/06) “Pianofest 
Veteran Satisfies His Following” 
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