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Winning... 

“Having the opportunity to participate in any competition is an 
honor.  From the age of ten, I've been competing.  I won my first 
international piano competition at age twelve and as a result had the 
privilege of presenting a recital in New York City.  Since that time, I've 
tried to compete as often as possible, for I find that competing keeps me 
sharp mentally and pushes me to greater heights in my playing.  It was a 
joy to be a part of The Seattle International Piano Competition, and the 
organization of the competition was extremely professional.  The 
founders, Dr. Ivona Kaminska-Bowlby and Dr. Christopher 
Bowlby, have done an exceptional job of raising awareness for the arts 
in the Seattle area.  It was a humbling honor to be awarded first prize.  

“I played two of my favorite pieces:  I began with the Ballade No.1 in G 
minor, Op.23, by Frédéric Chopin and finished with the fourth 
movement of Samuel Barber's Sonata in E-flat minor, Op.26. 

Favourite work/composer /influences/ why? 

“Ballade No.1 in G minor, Op.23 by Frédéric Chopin is my favorite 
composition.   

“Since my childhood, Chopin has  been my favorite composer.  In 2005 
at the National Chopin Competition, I had a deeply moving experience 
with this piece.  I was only seventeen years old, and the task of learning 
over two and a half hours of Chopin's music for a single competition 
was daunting.  However few things have ever brought me so much joy. 

“At age thirteen I saw the movie The Pianist.   The scene where the 
pianist, desperately searching for food, is discovered by a German 
officer was heart-wrenching.  When the Nazi officer asks him what 
his pre-war profession was, and he proclaims "pianist," I 
determined that this would be the profession I would pursue. 
The starving pianist’s performance of the Ballade on the old, dusty 
piano was overwhelming for me, and I immediately set out to learn this 
piece.  To this day when I play this overwhelmingly beautiful work, I 
retain images from that scene.   

“This piece was programmed into my first round of the 2005 Chopin 
Competition.  During the week, I was staying with a wonderful family in 



Miami.  Their close friend Marilla was visiting them for the entirety of 
the competition.  When we returned to the house after that day’s round, 
I sat down with my "host mom," who asked, "What were you thinking 
about when you were playing your Ballade?" 

“I told her of the movie and said that I often think of the suffering of the 
victims of World War II and what life must have been like for them.  She 
looked at me in amazement and said, "Josh, you will not believe 
this.  The reason I asked you that question is because our friend Marilla 
was crying throughout your performance.  She was an inmate in one of 
the World War II concentration camps.  She still has the number that 
was tattooed onto her arm when she entered the camp.  She doesn't talk 
about it much.  I think your performance today really touched her." 

“I cannot describe the feelings I always get when I think of this 
experience. 

‘Joy’ 

“Playing the piano brings a tremendous amount of joy to my life.  The 
philosophical motivation behind playing and performing varies with 
each individual.  My personal journey has been derived from a love of 
God and of others.  I feel that music is a medium in which 
communication with the sublime and the serene is ever-present. To be 
able to convey this feeling to others, even for a moment, 
is extremely rewarding as it allows them to feel the same happiness that 
I feel every day when I sit down to my instrument.  The process of 
playing must  be 100% creative. 

“If technique is the only focus, the artist feels a tremendous 
loss because the motive behind music disappears.  Lately I've been 
doing some research on Beethoven, and I think that his concept of the 
true meaning of music is enlightening.  Unlike many performers of his 
day, he didn't focus solely on touch and perfect execution of the 
piece.  These were simply steps to the higher ground of nobility which 
he was seeking. For Beethoven, playing was deeply 
spiritual.  I believe that an abundance of the Spirit (or any higher power, 
according to one's beliefs) must be in constant harmony with the 
performer.  When this connection happens, a metamorphosis occurs, 
and both performer and audience witness something truly divine. 

Earliest memory (involving piano playing)? 

"I have a lot of childhood memories of my mom teaching piano in our 
basement. I often asked her if I could play, and she would let me sit at 
the keyboard; but she was never serious about teaching me until 
she sensed I was ready. When I was four and a half, she gave me my first 
piano lesson.  It consisted of teaching me all of the key names on the 



keyboard.  She then asked me to go stand in the corner, with my face to 
the wall.  I thought this was a routine procedure for beginning piano 
students.   

She said, "Okay, Josh, we're going to play a game.  I'm going to play a 
note; then you're going to tell me which one it is." 

"Mom, that will be so easy!" 

"All right, let's try." 

She played one note after another, and I was able to identify all of them. 
Bored with the game, I asked her, "Can't I learn how to play something 
cool now?" 

"Finding that I had been blessed with perfect pitch, my mother nurtured 
my early piano playing.  Then for the next five years, she sent me to my 
grandma (a wonderful piano teacher) for lessons, after which I went to 
study with my long-time teacher and mentor, Dr. Susan 
Duehlmeier.  Along with my wife, these women have significantly 
influenced my life and helped me to become the musician I am today.  I 
owe so much to them. 

Career highlight up to present day? 

“Although playing Mendelssohn’s G minor concerto with the Utah 
Symphony at age twelve was incredibly exciting, I must say that the 
proudest moments of my career have come quite recently.   

“I have taught a young girl (now fifteen) from an early age.  Throughout 
her life she has competed often and has earned numerous “honorable 
mentions” in various competitions. This year, however, she was a 
national finalist in a competition in Wisconsin; and she won second 
prize in a very challenging competition in Utah, competing against the 
students of University teachers.   

“The joy I felt at her success surpasses any joy I've experienced from my 
own accomplishments.  I feel that this happiness is a natural feeling if 
one's priorities are in the right place.  It's easy to take pride if you have 
success, but I believe that it's a transcendent happiness if you are able to 
help someone else succeed.  This belief has influenced the creation 
of “Josh Wright Piano TV,” a free online piano instructional series. “It is 
a database of videos, which are responses to questions that pianists 
from around the world have submitted to me by email.  Please feel free 
to email me with any questions you might have 
at josh@joshwrightpiano.com.  The “Josh Wright Piano TV” series can 
be found at www.joshwrightpianotv.com, or on YouTube. 

“I have many hopes and aspirations for the future.  I will finish my 



Masters degree in May of 2011, and plan to start working on my 
doctorate degree in the fall.  Eventually, I would like to be a full-time 
performer, along with teaching several private students. 

 'Teaching’  

“I have a studio of fifteen piano students right now, and teaching them 
brings me tremendous joy.   At some point in my life, I would also love 
to teach at a university or conservatory.  Regardless of what happens, 
my greatest aspiration is to bring joy and happiness to the lives of 
others.  This may sound cheesy, but in my opinion, this is the sole 
purpose of art.  A great man once said, "A society without art is 
dead."  My goal is to bring the highest level of beauty and artistry to 
every audience I play for.  When someone comes to hear me, I hope they 
can walk away from the performance feeling edified and moved, not just 
amazed at my technique or at a showy piece.  I constantly strive to play 
with simple beauty, transfused with rich and subtle harmony. 

How competitive is the arena for young classical pianists 
today?   

 
“It is extremely competitive.  I feel that every competition leaves my 
artistry completely exposed, which is a nerve-racking experience...   



“I constantly strive to reach higher levels of playing, and I feel that 
competitions greatly accelerate this process with their extreme intensity 
and unforgiving appeal.   

“Because of the high level of competition, I'm endeavoring to create new 
approaches to the promotion of classical music.  The “Josh Wright 
Piano TV” series is one of these approaches.  Another project I've 
recently completed is entitled "Gaspard," an album 
featuring some works of Maurice Ravel and Frédéric Chopin (available 
on my website).  I've also started a project of hymn arrangements 
combined with classical themes. Photo (left) - Josh Wright. 

“I've taken two areas that bring me tremendous joy and fused them to 
create something fresh and new. For example, one of my arrangements 
features Debussy’s “Clair de Lune” combined with the Swedish hymn "O 
Store Gud" (later written in English as "How Great Thou Art").  These 
arrangements provide a way to express my appreciation for the 
immortal beauty of classical music along with the sensitive spirituality 
of traditional Christian hymns. 

The biggest challenge you have overcome in piano playing? 

“Overcoming self-doubt is something that I've recently been working to 
achieve.  I think that all artists experience this doubt at 
some time, but truly great performers are those who have been able to 
put away their negative feelings and thrive with 
confidence.  Although some artists overcome self-doubt (for example, 
the Russian pianist Sviatoslav Richter, who refused to let self-doubt stop 
him from becoming one of the greatest pianists of all time), others 
become crippled by its grip.  At the very least it is an annoyance in a 
profession so competitive that a few missed notes can destroy 
opportunities for career-building recognition.   

“Recently I approached two women (who had absolutely slaughtered me 
at a competition) about this problem.  They are true professionals:  their 
playing is impeccable, coupling absolute technical precision with 
incredible shape and musicality.  Both have been extremely successful in 
the world's largest competitions, and they were extremely  kind 
in suggesting ways to overcome this problem.  I would like to pass 
on what they so generously shared with me. 

“The first suggestion was to read the book The Power of Now by Eckhart 
Tolle. It teaches, in depth, how to free the mind of all unnecessary 
thought, especially destructive thought.  The second suggestion was 
similar:  to  achieve complete silence and quiet in the mind--almost a 
void of thought--when performing.  The only thing present should be a 
creative impulse, which allows uninhibited nuance and 
expression.  Both of these suggestions have greatly transformed by 



performing abilities.   

“To conclude, I'll include one of my favorite quotations from my favorite 
composer, Chopin:  

"Bach is like an astronomer who, with the help of ciphers, finds the most 
wonderful stars.  Beethoven embraced the universe with the power of 
his spirit. I do not climb so high. A long time ago I decided that my 
universe will be the soul and heart of man."  
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